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CROSSING THE STREAM. 



THIS engraving, entitled 'Crossing the Stream,' is after a paint- 
ing in the last Salon, by Anatole Very. It was named 
by the artist ' The First Step,' but either title is appropriate and 
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is in harmony with the painter's motive. The young couple have 
been strolling in a forest-path, and having reached a spring brook, 
the cavalier is supposed to be whispering reassuring words into 
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the maiden's ear as she ventures to take the first step upon the 
moss-covered stone. The costumes represent the Middle Age 
period, and are arranged in graceful harmony with the contours of 
the figures. The picture was one of the most attractive works in 
the Salon, and perhaps its most noteworthy feature is the relief 
given to the figures by the foliage of the forest which fills the 



background. Anatole Vely, the painter of this charming picture, 
is a pupil of M. Signol. He is a young artist, and won his first 
medal in the Salon of 1874 for a picture of 'Lucia de Lammer- 
moor.' Vely's works are all pleasing in subject, and this, combined 
with graceful drawing and rich and harmonious colouring, renders 
them very popular in public exhibitions. 



AMERICAN PAINTERS-GEORGE LORING BROWN. 




1ACH artist has his ideal, and each seeks fame in its 
pursuit. One distinguished writer has said that 
Raphael sought the triumph of his art in expres- 
sion, Correggio in the effect of light and shade, 
and Titian in colour. In following these several 
motives each endeavoured to solve the great 
problem of Art in his own way, and each may 
be said to have achieved success. Church, one of the most emi- 
nent landscape-painters of modern times, has studied the outward 
aspects of the globe in the interests of Art akin to that which led 
the great German explorer Humboldt in the interests of science : 
he has visited eveiy zone and clime. His ideal may be said to 
combine the phenomenal elements, such as the iridescence of the 
Aurora or the Icebergs, or the wild rush of Niagara. Durand 
seeks the more quiet phases of Nature as his ideal ; and Page has 



studied Titian's rich colour-motive with unabated zeal during the 
best years of his artist-life. 

George Loring Brown, the subject of this sketch, achieved 
fame in the early years of his career as a delineator of the sunny 
scenes of Italy, as a disciple of Claude, and later as a student of 
the grand scenery of his native New England, in the embodiment 
of which he always accepted that eminent old master as his ideal, 
with modifications, perhaps, matured under the inspiration of his 
own genius. Mr. Brown was born in Boston, in 1814, and at a 
very early age began to show that love of Art which has 
so generously ripened during his later years. He met with no 
appreciative interest in the home circle in the pursuit of his che- 
rished ideal ; but, at the age of twelve years, his father so far 
yielded to his wishes as to bind him to a wood-engraver. This 
proved to be a valuable school for him, and, after leaving the en- 




The Lake of Nemi. From a Painting by George Loring Brown, 



graver's employ, he made a series ot studies of birds, reptiles, and 
animals, for the famous " Peter Parley " and other Boston publish- 
ers. Whenever an opportunity offered, young Brown pursued his 
colour-studies with the determination of becoming an artist, and 
took his first lessons from the gifted Allston. 

His first work in colour which attracted attention was a copy of 
a landscape, so well executed that it was purchased by Mr. Isaac 



P. Davis, an enthusiastic Art-connoisseur of Boston. He received 
fifty dollars for this work, and was so elated with his success that 
he determined to go to Europe and settle in Italy, which was then 
the goal of his ambition. The sum of money received for the 
landscape-copy was soon spent, but he found a benevolent mer- 
chant whose sympathies were enlisted in his behalf, and who ad- 
vanced him one hundred dollars for the journey. It was all he 



